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AMIET, CUNO 


1. Chrysanthemums. 

Chrysanthemums in a tall vase on a table with a plate of apples against a light green background. 
Signed lower right: C.A. 09. 

Oil painting on canvas; Size 73 x 59 cm. 

See Ill. p. 3. 


Jena, Kunstverein. 


ARCHIPENKO, ALEXANDER 


2. Head of a Woman. 

Head looking left with a high hair style and a hand lying on her right shoulder. 
Signed: Archipenko. 

Tinted imitation stone; Height 39 cm. 

Essen, Folkwang-Museum. 


1. Cuno, Amiet: Chrysanthemums 


BARLACH, ERNST 


3. The Avenger. 

On a base, a rushing, striding male figure in a horizontal stance with a raised sword in both hands. 
Rare, beautiful, expressive work. 

Signed: E. Barlach 1922. 

Wood, Height 60 cm, Breadth 61 cm, Depth 23 cm. 

See Ill. p. 5. 

Berlin, Nationalgalerie 

Reproduced in ‘Ernst Barlach’ by Carl Dietrich Carls (Rembrandt- Verlag), page 29, 

and ‘Ernst Barlach, ein selbstzahltes Leben’, Paul-Cassirer- Verlag, table 48. 


4. Reading Monks. 

Two monastic novices sitting side by side on a bench, lost in thought in a book. 
The sculpture reveals the expression of a deep, inner psyche. 

Signed: E. Barlach 1932 

Wood, Height 83 cm. 

See Ill. p. 5. 

Berlin, Nationalgalerie. 

Reproduced in ‘Ernst Barlach’ by Carl Dietrich Carls (Rembrandt-Verlag), p. 73. 


5. Shepherding Couple. 

Sitting couple: Man with a lute, reclining behind the shepherdess. 

Porcelain group of Thuringian manufacture, Schwarzburg Workshop; Height 20 cm. 
Dresden, Staatliche Skulpturensammlung. 
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3. Barlach, Ernst: The Avenger 


BARLACH, ERNST 


6. Portrait of Wegener. 

Over life-size facemask of the famous German playwright and character actor with a striking, formal 
unity and a monumental power. 

Signed: E. Barlach 1930. 

Bronze, Height 51 cm. 

See Ill. p. 7. 

Stuttgart, Staatliche Galerie. 

Reproduced in ‘Ernst Barlach’ by Carl Dietrich Carls (Rembrandt-Verlag), p. 48. 


7. Floating Man. 

Raised up on a truncated pyramid base, the floating figure of a bearded man with downwards stretched 
hands. 

Signed: E. Barlach. 

Bottger Stoneware, National Porcelain Factory, Meissen, Grade 1, Sword Mark; 

Height 50 cm. 

Kiel, Stadtisches Museum (Thaulow-Museum). 


8. The Farewell (1926). 

Two figures interpreted as Jesus and John, greet each other with an intimate gesture, the younger man 
looking up at the Lord. 

One of the most well-known creations of Barlach’s work. 

Signed: E. Barlach. 

Bronze, Height 48 cm. 

See Ill. p. 7. 

Frankfurt a. M., Stadtische Skulpturensammlung. 


9. The Waiting Man (Man with the Folded Hands). 

Man standing with legs apart in a long tunic with folded hands, his beardless head raised towards the 
left. 

Signed: Ernst Barlach 1924. 

Wood, Height 65 cm. 

Saarbriicken, Staatliches Museum. 

Reproduced in ‘Ernst Barlach’ by Carl Dietrich Carls (Rembrandt-Verlag), p. 30. 
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BARRAUD, MAURICE 


10. Half-Length Nude. 

Back of a female figure with the head turned away showing the cheek, against a red background. 
Signature: Maurice Barraud. 

Pastel on cardboard, 58/47 cm. 

See Ill. p. 9. 

W. Elberfeld, Stadtische Galerie. 


BECKMANN, MAX 


11. Blue Flowers. 

View of blue and yellow flowers, which stand on a table covered with a white cloth. The salmon-red 
background is cut off at the top by brown drapery. 

Oil painting on canvas, 27/21 cm. 

Frankfurt a. M., Stadtische Galerie. 


12. Masked Ball. 

The artist and his wife as full-length figures in a frontal position with a fancy-dress horse before a 
brown theatre curtain, Beckmann in a violet Pierrot costume, his wife in a grey jacket with a violet 
tricorn hat. 

Signed lower right: Beckmann, Sommer 1925. 

Oil on canvas, 104/60 cm. 

See Ill. p. 9. 

Frankfurt a. M., Stadtische Galerie. 


13. Self-Portrait. 

Half-length figure of the artist sitting to the right of the picture, before a studio window, in a white 
shirt with a red scarf and black trousers, to the left a view onto a balcony and church tower, in front a 
blue curtain. 

Signed upper right: Beckman 1917. 

Oil on canvas, 80/60 cm. 

Stuttgart, Wiirttembergische Staatsgalerie. 


BRAQUE, GEORGES 


14. Still Life. 

On a table covered with a white cloth, before a black shaded light glass and a coloured china terrine, 
blue grapes, green pears and yellow apples. The background is streaked grey and yellow. 

Signed: G. Braque. 

Oil on canvas, 30/65 cm. 

Frankfurt a. M., Stadtische Galerie. 
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CHAGALL, MARC 


15. Blue House. 

On the right in the foreground a large blue log cabin with a green tree, on the left a view over fields 
onto a typical Russian town under a blue-grey sky. 

Signed in Russian script: Chagall 1920. 

Oil on canvas, 66/97 cm. 

See Ill. p. 11. 

Mannheim, Stadtische Kunsthalle. 


16. Winter. 

A white towering mountain against a blue sky, to the left a view onto a snow-covered log cabin. The 
landscape is enlivened by a Polish Jew with a ladder, a manure cart driver and two strange figures in 
the background. 

Signed lower right: Mare Chagall. 

Oil on cardboard, 49/61 cm. 

Frankfurt a. M., Stadtische Galerie. 


17. Rabbi. 

A black clad Rabbi, his head covered with a skull cap, facing front, is sitting behind a yellow table, 
over an opened book. He looks at the observer, pondering; his right arm propped up, held up to his 
beard. The yellow wall behind reveals, in the left upper corner, a string of beads, to the right a white- 
bordered banner with a yellow Star of David and Hebrew letters. 

Oil on canvas, 116/89 cm. 

Mannheim, Stadtische Kunsthalle. 

Reproduced in ‘Die Kunst des 20. Jahrhunderts’ by Carl Einstein (Propyliaen- Verlag) p. 498. 


CORINTH, LOVIS 


18. Still Life with Fruit Bowl. 
View over a light surface with a flat metal bowl, a blue and white porcelain bowl and a dark glass bowl 
full of intensely coloured apples. 
Signed: Lovis Corinth 1923. 

Oil on canvas, 70/90 em. 

See Ill. p. 11. 

Munchen, Staatsgalerie. 


18. Corinth, Lovis: Still Life with Fruit Bowl 
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CORINTH, LOVIS 


19. Self-Portrait. 

In the middle of the painting in the foreground, stands out the over life-size head and shoulders 
portrait of the artist with a straw hat, in warm red tones before a cool, blue alpine landscape. 
Signed: Lovis Corinth, 20. July 1923. 

Oil on wood, 70/84 cm. 

See Ill. p. 13. 

Berlin, Nationalgalerie. 

Reproduced in ‘Von Corinth bis Klee’ by Ludwig Justi (Verlag Julius Bard), p. 13. 


20. Self-Portrait. 

Three quarter figure of the artist in his studio. He stands in a white painter’s smock in front of an easel, 
in his left hand he holds the paint brush high, in his right hand the palate. To the right, in the 
background a reddish cupboard. 

Signed upper right: Lovis Corinth 1914. 

Oil on wood, 72/60 em. 

Stettin, Stadtisches Museum. 


21. Walchensee. 

Green slope with dark trees and houses in the foreground, view of the bright lake against reddish brown 
mountains beneath an intensely turbulent sky. 

Signed lower middle: Lovis Corinth 1922. 

Oil on cardboard, 51/79 cm. 


Berlin, Nationalgalerie 


22. Lucerne in the Morning. 

Hazy, rainy landscape. In the foreground the lake with ships, in the background a blooming alpine 
meadow, and in the mist shrouded mountains beneath an overcast sky. 

Signed lower left: Lovis Corinth 1924. 

Oil on canvas, 60/74 cm. 

See Ill. p. 13. 


Munchen, Staatsgalerie. 


22. Corinth, Lovis: Lucerne in the Morning 
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CORINTH, LOVIS 


23. Child in a Little Playpen. 
Over life-size half-length figure of a blond curly-haired child in pink tones. On the white bed with a cool 
blue toned cushion, lie colourful toys. Light grey background. 

Signed: Lovis Corinth, 1924. 

Oil on canvas, 85/125 cm. 

See Ill. p. 15. 

Berlin, Nationalgalerie. 

Reproduced in ‘Von Corinth bis Klee’ by L. Justi (Verlag Julius Bard), p. 14. 


24. Portrait of Gronvold. 

Over life-size half length of the famous Norwegian art scholar in dark blue clothing before a grey-blue 
background. 

Signed upper right: Lovis Corinth 1923. 

Oil on canvas, 80/60 cm. 

Bremen, Kunsthalle. 

Reproduced in ‘Realismus und Impressionismus’, by Emil Waldmann (Propyliaen- Verlag), p. 335. 


25. Still Life. 

On the left two glass vases with bunches of lilac and amaryllis, beside them a black bronze figure, to 
the right facing and standing a girl with a lilac hairband and red tulips in her hand. In the foreground 
on a pink tablecloth, two bowls with colourful flowers. 

Signed upper right: s. 1. Wolfgang Gurlitt Lovis Corinth 1920. 

Oil on canvas, 110/150 cm. 

See II. p. 15. 


Wiesbaden, Nassauisches Landesmuseum. 


26. Flora. 

Moving, over life-size, smiling, colourfully dressed female figure with blossom-garlanded hair and 
summer flowers in her arms, the daughter of the artist. 

Signed left centre: Lovis Corinth 1923. 

Oil on wood, 128/108 cm. 

Berlin, Nationalgalerie. 

Reproduced in ‘Von Corinth bis Klee’ by L. Justi (Verlag Julius Bard), p. 12. 
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23. Corinth, Lovis: Child in a Little Playpen 


25. Corinth, Lovis: Still Life 
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CORINTH, LOVIS 


27. Roses. 

On a vermillion tablecloth stands a glass vase with a blooming bunch of red roses and darkly 
contrasting leaves. Light pink background running into yellow. 

Signed upper left: Lovis Corinth, Marz 1924. 

Oil on wood, 82/65 cm. 

See IL. p. 17. 

Berlin, Nationalgalerie. 


28. Death and Girl. 

In the studio interior stands the silhouette of Death in a brown habit of a Capuchin monk, with a 
naked girl in his arms. Across a dark back wall is a broad window, through which pale light falls. 
Signed upper left: Lovis Corinth, 1915. 

Oil on canvas, 80/60 cm. 

Stettin, Stadtisches Museum. 


29. Portrait of Brandes. 

From the dark background stands out the facing head and shoulders portrait of the Danish historian of 
literature Georg Brandes with unkempt white hair. 

Signed: Lovis Corinth, 4. April 1925. 

Oil on canvas, 92/70 cm. 

See II. p. 17. 

Berlin, Nationalgalerie. 

Reproduced in ‘Von Corinth bis Klee’ by L. Justi (Julius Brand-Verlag), p. 16. 


30. Portrait of Triibner. 

Portrait study against a green background. 

Signed: W. Triibner, 1. Mai 1913, pinxit Lovis Corinth. 
Oil on canvas, 45/40 cm. 

Niirnberg, Stadtisches Galerie. 
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CORINTH, LOVIS 


31. Portrait of Gurlitt. 

Life-size facing, sitting figure with a newspaper in his hands. To the left in the background a glass case, 
to the right a white fireplace. 

Signed: Der Junge Gurlitt, Lovis Corinth 1917. 

Oil on canvas. 

Berlin, Nationalgalerie. 


32. Bunch of Flowers. 

Against a light background, two glass vases with brightly painted bouquets: white and reddish purple 
lilacs, red and yellow tulips. 

From the year of death of the artist. 

Oil on canvas, 105/85 cm. 

See II. p. 19. 

Diisseldorf, Stadtische Kunstsammlung. 


DERAIN, ANDRE 


32a. View from the Window. 
In the foreground a brown table top with white crockery and a dainty tall coffee pot. On the left of the 
back wall of the interior a dark brown cupboard against a light wall and a light curtain. On the right a 
view onto a light southern hilly landscape. 
Oil on canvas, 67/57 cm. 
See IL. p. 19. 
Essen, Folkwang-Museum. 
Endowment: Dr. Karl Hagemann, Frankfurt. 
Exhibitions: Galerie Kahnweiler, Paris, Cat.-No. 1055; 
Galerie Mathiessen, Berlin, Photo-No. 2052. 
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DERAIN, ANDRE 


34. Evaporation Ponds. 

Undulating foreground dominates the brown, dark-trunked deciduous tree. Behind it the view opens 
onto gardens and a city lying by the evaporation ponds. On the right a light coloured house wall. 
Oil on wood, 73/60 em. 

See II. p. 21. 

Essen, Folkwang-Museum. 


DIX, OTTO 


35. Nietzsche. 

Expressive portrait head of the German philosopher Friedrich Nietzsche. 
Plaster, coloured green, 58/48 cm. 

See II. p. 21. 

Dresden, Stadtmuseum. 


36. Anita Berber. 
Three quarter portrait of the chic cabaret performer with a red wig, in a red silk gown against a red 
background. 
Signed lower right: O D (in the form of a ring and arc) 1925. 
Oil on wood, 120/65 cm. 
Niirnberg, Stadtische Galerie. 
Exhibitions: Carnegie-Institute, Pittsburgh (Pennsylvania, USA.), Cat.-No. 173. 
Galerie Thannhauser, Miinchen, Cat.-No. 5080. 
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DIX, OTTO 


37. The Parents of the Artist. 

The grey-haired parents of the artist sit on a green couch in a three quarter pose: in the foreground to 
the right of the father, his hands on his knees, in a black and white striped, open labourer’s shirt and 
black trousers; to one side of him the mother facing in a violet wool blouse and a blue and white apron. 
A work of the artist in his especially characteristic draughtsman-like style, and in its subject highly 
true to life. 

Signed lower right: Dix 21. 

Oil on canvas, 100/115 cm. 

See II. p. 23. 

Koln, Wallraf-Richartz-Museum. 

Reproduced in ‘Die Kunst des 20. Jahrhunderts’ by C. Einstein (Propylaen- Verlag) p. 484. 


38. Mother and Child. 

Before ivy-covered, dark masonry, a three quarter portrait of a sitting, facing blond woman with a 
dark opened jacket. She holds on her lap an infant in a vermillion knitted matinee jacket. Above right 
a view onto a blue sky. 

Signed lower right: O D 1924. 

Oil on canvas, 76/70 cm. 

Konigsberg/Pr., Stadtische Kunstsammlungen. 


ENSOR, JAMES 


39. Masked Figures and Death. 

Against a wildly turbulent sky, through which scythe-wielding allegorical figures and a balloon move, 
stands in the middle the three quarter figure of white-robed, grinning Death, whom gaudy demonical 
masked figures in colourful clothes gather around. 

Signed: J. Ensor. 

Oil on canvas, 78/100 cm. 

See IL. p. 23. 

Mannheim, Kunsthalle. 


37 Dix, Otto: The Parents of the Artist 


39. Ensor, James: Masked Figures and Death 
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FEININGER, LYONEL 


40. Church of the Order of St. Claire. 

For this artist, the characteristically prismatic design shows in the middle a gothic church beneath a 
light grey-green sky, rhythmically penetrated by broad beams of light. On the right a high, pale yellow 
house wall as a picture border. 

Signed upper right: Feininger. 

Oil on canvas, 100/80 cm. 

See II. p. 25. 

Kassel, Stadtisches Kunsthaus. 


41. Zirchow. 

The crystalline deconstructed green composition shows in the middle a light grey church with a red 
roof, to the left a light yellow house. 

Signed upper right: Feininger. 

Oil on canvas, 80/100 cm. 

Halle, Stadtisches Moritzburg-Museum. 


GROSZ, GEORGE 


42. Metropolis. 

Wildly fantastical view of a city with bustling people one on top of the other, swaying buildings and 
screaming advertisements in red and blue hues. Especially characteristic for the expressionist period of 
the artist. 

Signed on the back: Grosz, Dezember 16 — Aug. 17. 

Oil on canvas, 100/100 cm. 

See II. p. 25. 

Mannheim, Kunsthalle. 


43. Portrait of Mehring. 

The well-known socialist man of letters sitting in a brown suit on a light upholstered chair. His right 
arm propped up holding a cigarette. The background becomes indistinct in dissolved tones. 

Signed on the back: Grosz, April 1926. 

Oil on canvas, 108/78 cm. 

Hamburg, Kunsthalle. 
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GAUGUIN, PAUL 
44. From Tahiti. 
In a tropical forest with blue tree trunks, standing in the foreground to the left are three Tahitian girls 
with a red, a pink and a white cape. To the right in the foreground on brown sand a slightly built dog 
with an exotic bird. Green meadows and blue beyond. 
Signed lower left: Paul Gauguin 1902. 
Oil on canvas, 91/73 cm. 
See II. p. 27. 
Frankfurt a. M., Stadtische Galerie. 


44, Gauguin, Paul: From Tahiti 
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VAN GOGH, VINCENT 


45. Self-Portrait. 
Before a light green background is the head and shoulders of the artist in a brown blue-bordered coat 
with a light shirtfront and a colourful collar stud. The angular skull with its yellowish flesh colour in 
manner of old master drawing affects the expression of a religious fanatic and visionary. In this respect 
a characteristic example in physiognomy for the last, overshadowed year of life of the master. 
Signed lower right: ‘Vincent’. 
Dedication on the upper border of the picture: ‘A mon ami Paul Gauguin’. 
Oil on canvas, 62/52 cm. 
See II. p. 29. 
Reproductions: Plate in Pfister ‘V. van Gogh’. 
Meier-Graefe, ‘Vincent van Gogh’. 
v, Du Quesne ‘van Gogh’ (Title page image) and Phaidon-Verlag, p. 53. 
Munchen, Staatsgalerie. 


45. van Gogh, Vincent: Self-Portrait 
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HECKEL, ERICH 


46. The Ploughman. 

Two peasants at the plough in a brown field, in the background an intensely blue lake against a light 
yellow sky turning blue at the top. 

Signed lower left: E H 23. 

Oil on canvas, 83/96 cm. 

See IL. p. 31. 

Magdeburg, Kaiser Friedrich-Museum. 

Exhibition: Carnegie Institute Pittsburgh (Pennsylvania USA). 


47, Amaryllis. 

On a vermillion blue-shaded tablecloth, a glass vase with three red flowers on powerfully green stems 
against a blue-grey background. 

Signed upper right: E. H. 27. 

Oil on canvas, 70/60 cm. 

Liibeck, Behnhaus. 

Exhibition: Galerie Ferdinand Moller, Berlin. 


48. Sister’s Portrait. 

Sitting figure of a woman occupied with sewing, in a brown dress with a blue collar. The interior shows 
violet floorboards, a glowing brown back wall to the left, to the right a blue window with a potted 
cactus. 

Signed on the reverse: Erich Heckel 20. 

Oil on canvas, 80/70 cm. 

Essen, Folkwang-Museum. 


HOFER, CARL 


49. Tropical Bathing. 

Women bathing naked in a green lake in amongst tropical vegetation under a blue sky. The central 
figure is wearing a vermillion coloured headscarf and a blue skirt. 

Interesting early work. 

Signed lower right: C H. 

Oil on canvas, 64/74 cm. 

See II. p. 31. 

Koln a. Rh., Wallraf-Richartz-Museum. 


90. Weissenkirchen. 

Before a monotonous blue-grey sky, a church stands out on a hill behind the town wall, in the 
foreground a row of houses. The picture is composed of heavy earth colours. 

Signed lower right: C H. 

Oil on canvas, 80/73 cm. 

Kiel, Thaulow-Museum. 


49, Hofer, Carl: Tropical Bathing 


31 


32 


HOFER, CARL 


51. Still Life of Flowers. 

A light stoneware jug with colourful summer flowers and red tulips against a dark green back wall. 
Oil on canvas, 41/37 cm. 

See IL. p. 33. 


Kiel, Thaulow-Museum. 


52. At the Window. 

Behind a closed, green Venetian blind, before a dark background stand two female half-length figures 
throwing flowers. The right, red haired one in front dressed in a white blouse and blue skirt, holds two 
flowers in her right hand, her left hand she rests effortlessly on the parapet. Behind her the second girl 
as a half-naked figure with a pale yellow headscarf and a red skirt: her right hand lies in the flower 
basket standing in front of them, while her raised left hand playfully throws two tulips. 

Signed lower right: C H. 

Oil on canvas, 120/90 cm. 

Dresden, Stadtisches Museum. 


53. Self-Portrait. 

Before a dark background stands facing a three quarter figure of the artist at work in a white artist’s 
smock and a blue shirt. 

Oil on canvas, 54/40 cm. 

See II. p. 33. 


Berlin, Nationalgalerie. 


04. Drunken Woman. 

From the depth of the nightly background rises a naked women dressed in a pink shirt. Her arms and 
hands are moving ecstatically; her head thrown back drunkenly with black tangled locks standing 
against the glowing yellow background. 

Signed lower left: C H 1925. 

Oil on canvas, 106/81 cm. 

Ulm, Stadtisches Museum. 


oo. Esther and Ruth. 

Two over life-size dark female figures lightly embracing, the left one in a blue garment, the right one in 
a white sleeveless blouse. The extremely relaxed style of painting demonstrates a subtly differentiated 
red, violet and green background. 

Signed lower right: C H. 

Oil on canvas, 81/90 cm. 

Dresden, Staatliche Gemaldegalerie. 
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HOFER, CARL 


56. Mme. Bailhache. 

In a blue armchair sits in a black sleeveless dress a dark haired French woman against a grey 
background. Over the right chair arm is spread a piece of yellow fabric, which stands in a mindful 
colour-contrast to the flesh tones of the long pale arms. 

Signed lower right: C. H. 

Created: 1926. 

Oil on canvas, 100/80 cm. 

Berlin, Nationalgalerie. 

Exhibition: Lucien Lefevre, Paris, Cat.-No. 146 

Reproduction in ‘Von Corinth bis Klee’ by L. Justi p. 71. 


57. Men Sitting at a Table. 

In a dark room with a beamed ceiling sit four men around a table covered with a white cloth, in the 
process of a lively conversation. For the artist a characteristically toned style of painting. 

See II. p. 35. 

Kassel, Stadtisches Kunsthaus. 


KLEE, PAUL 


58. Monastery Garden. 

Highly imaginative, rhythmically structured composition with hint of architectural and botanical 
elements. Pointillistic loose red, yellow and green tones. One of the technically greatest and most well- 
known creations of the Swiss Expressionist. 

Signed upper right: Klee 1926, B. 6. 

Oil on canvas, 94/66 cm. 

Dresden, Staatliche Gemaldegalerie. 


59. House on the Road (Villa R.). 

Abstract composition: A house in blue and white squares on a red road, over the whole a large, green, 
Latin R at the front at the right. Out of the dark a yellow sun and a green moon. 

Signature on the reverse: 1919, 153 Villa R. Klee. 

Oil on cardboard, 27/20 cm. 

Frankfurt a, M., Stadtische Galerie. 

Exhibited: Galerie Flechtheim, Berlin-Diisseldorf, Cat.-No. B 105/55. 


KIRCHNER, EMIL LUDWIG 


60. Horses in the Pasture. 

Green pasture with a red and a dark horse. In the background trees and white houses with red roofs 
under a blue sky. 

Oil on canvas, 71/80 cm. 

See IL. p. 35. 


Chemnitz, Kunstverein. 


57. Hofer, Carl: Men Sitting at a Table 


60. Kirchner, Emil Ludwig: Horses in the Pasture 
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KIRCHNER, EMIL LUDWIG 


61. Ladies in the Café. 

Against a dark background a figure group at a round table in white, pink and black. 
Signed: E. L. Kirchner, created 1914/15. 

Oil on canvas, 70/76 cm. 

Halle, Moritzburg-Museum. 


62. Bosquets. 

Green, round, fenced in bosquets with red flowers under palms against an intensely blue sky and 
greenish blue houses, the scene enlivened by white figure groups; in the foreground a small pink clad 
girl stands on the pinkish violet ground against the green expanse of the bosquets. 

Signed lower left: E. L. Kirschner. 

Oil on canvas, 120/150 cm. 

Koln, Wallraf-Richartz-Museum. 


KOKOSCHKA, OSKAR 


63. Mesmerist. 

Before a light coloured background stands out the front facing half-length figure of a young, blond man 
in a warm brown jacket with a white shirt and a light blue tie. The striking blue eyes and the 
fascinating arm and hand movements explain the subject matter ‘Mesmerist’. 

Signed upper left: O K. 

Oil on canvas, 84/65 cm. 

See IL. p. 37. 

Breslau, Schlesisches Museum der bildenden Kunst. 


64. Notre Dame in Bordeaux. 

Architectural study depicted in dark contours. The detail of the cathedral facade to the right in green 
and blue tones, high up to the left brightly coloured houses in perspective foreshortening before a light 
sky. The ‘Place Notre Dame’ is enlivened by colourful ‘staffage’ on grey road surfaces and brown 
pavements, and so rhythmically accentuates the verticality of the pictorial composition. 

Signed lower left: O K. 

Oil on damaged canvas, 80/60 cm. 

See II. p. 37. 


Berlin, Nationalgalerie. 


65. Duchess of Montesquieu. 

From a dark background stands out the front facing three quarter figure of the Duchess in soft reserved 
tones and nervous lines. The delicate hand movements are charming. 

Rare early work of the master. 

Signed lower middle: O K. 

Oil on canvas, 95/50 cm. 

Essen, Folkwang-Museum. 


66. Portrait of a Man (Dr. S.). 

From a black background the dark seated figure of a man looking right, with a stooped posture. 
Signed upper left: O K. 

Signed on the reverse: ETATIS SVAE 40 AD 1911. 

Oil on canvas, 90/65 cm. 

Frankfurt a. M., Stadtische Galerie. 


63. Kokoschka, Oskar: Mesmerist 


64. Kokoschka, Oskar: Notre-Dame in Bordeaux 
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KOKOSCHKA, OSKAR 


67. Tower Bridge in London. 

View onto the colourful sea of houses on both banks of the Thames, in a slight curve out of the centre 
of the background flowing towards the right at the front, busy with silver-green ships. Centrally in the 
distance Tower Bridge under a blue sky fades away towards the right in soft yellowish green tones. 
The pictorial impression of this well-known principal work of Oskar Kokoschka is spiritedly 
characterised by the strongly fluorescing colouration. 

Signature on the reverse: O. K. London, Juli 1925. 

Oil on canvas, 76/128 cm. 

See II. p. 39. 

Hamburg, Kunsthalle. 


68. Woman in Blue. 

Three quarter figure of a reclining woman with her arm propped up. The light brilliant flesh tones of 
her head and bosom stand in an interesting contrast to the dark blue of her dress and to the light blue, 
as well as the intense green, of the background. 

Interesting post-war work in spatula technique, intensely vividly painted. 

Signed upper right: O K. 

Signature on the reverse: VI 1919. 

Oil on canvas, 75/100 em. 

Dresden, Staatliche Gemaldegalerie. 


69. Lake of Geneva. 

In the foreground a green hilly landscape with colourful houses, at the right above the snow-covered 
mountains, a sunset with dark clouds. 

Oil on canvas, 64/95 cm. 

See IL. p. 39. 

Ulm, Stadtisches Museum. 


70. Monte Carlo. 

View over the blue bay of Monaco, above in a radiating sky, a great white hovering bird of the 
imagination. In the foreground, an antique torso, a woman climbing up the hill, and a white horse. To 
the right a life-size head with a straw hat in left profile, and the hand of a man holding grapes, who is 
looking into the picture. Behind him and into the middle of the picture the architectural scenery of 
Monte Carlo towers up. The steep, wooded, rocky hills on the right remind one of an old master subject. 
Signed lower left: O. K. 

Oil on canvas, 80/115 em. 

Frankfurt a. M., Stadtische Galerie. 


71. Two Children. 
In the midst of brownish reddish areas are two reclining, blond figures of children: in front a small 
blond girl with a little red dress, looking at the observer, behind her a youth in a blue suit and with 
blue socks, his head in left profile. 
One of the most well-known pictures from the early work of Kokoschka. 
Signed lower right: O. K. 
created 1909. 
Oil on canvas, 73/108 cm. 
Dresden, Staatliche Gemaldegalerie. 
Earlier ownership: Adolf Loos, Wien. 
Exhibited in the Panama Pacific International Exposition. 


69. Kokoschka, Oskar: Lake of Geneva 
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LEHMBRUCK, WILHELM 


72, Sitting Girl. 

Sitting, strongly curved female nude with her head bent over her right shoulder, and in a melodramatic 
linear sweep, and fluid mass of limbs. 

Signed at the front on the base plate: W. Lehmbruck. 

Created Paris 1913/14. 

Terracotta, 31/49 cm. 

See II. p. 41. 

Stuttgart, Wiirttembergische Staatsgalerie. 

Reproduced in: ‘Wilhelm Lehmbruck’. by Paul Westheim, III, 50. 


73. Young Girl. 

Three quarter nude of a standing, blond girl in which the confident, vibrant depiction of the artist 
stands against the blue background with its visionary-feel. One of the most beautiful and most mature 
works of Lehmbruck. 

Oil on canvas, 95/60 cm. 

Mannheim, Kunsthalle. 


74. Head of a Girl (Deep in Thought). 

On the tall neck, a slender, slightly bent head of a young girl with the expression of deep thought. 
Signed on the reverse: Lehmbruck. 

Terracotta, height 45 cm. 


Wiesbaden, Nassauisches Landesmuseum. 
Reproduced in ‘Wilhelm Lehmbruck’. by Paul Westheim, III, 38. 


75. Torso (Graceful Torso of a Woman). 

Three quarter figure of an armless female nude slightly bowing towards the front, of tall slim 
proportions and a noble harmony in the design. 

Signed on the base: Lehmbruck. 

Created: Paris 1913. 

Terracotta, height with base 93 cm. 

Liibeck, 

Reproduced in ‘Wilhelm Lehmbruck’. by Paul Westheim, II, 42. 


LEVY, RUDOLF 


76. The Table. 

Powerful top view onto a table with a blue jug, a green wine bottle and a colourful fruit bowl before a 
light back wall, Sketchily painted. 

Signed lower right: Levy. 

Oil on canvas, 63/49 cm. 

Stuttgart, Wiirttembergische Staatsgalerie. 


77, Still Life. 

Still life of fruit with a green bottle and a light green stoneware jug on a long table top, which is 
covered with a white serviette and a brightly coloured cloth. Intensely coloured background with green 
coloured drapery. 

Signed upper right: R. Levy 11. 

See II. p. 41. 

Oil on canvas, 65/80 cm. 

Koln a. Rh. Wallraf-Richartz-Museum. 


72. Lehmbruck, Wilhelm: Sitting Girl 


77. Levy, Rudolf: Still Life 
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LIEBERMANN, MAX 


78. Portrait of Braun. 

Over life-size picture of a seated figure of the social democratic Minister-President Otto Braun in a blue 
suit before a grey back wall. 

Signed upper right: M. Liebermann. 

Oil on canvas, 120/95 cm. 

Berlin, Nationalgalerie 


79. Rider on the Beach. 

Before a grey sea foaming white under a blue sky overcast with rain a figure in profile of a rider on a 
brown horse. 

One of the most well-known subjects from the oeuvre of the great impressionist. 

Signed lower left: M. Liebermann 

Oil on canvas, 46/54 cm. 

See II. p. 43. 


Munchen, Stadtische Gemaldesammlung. 


MACKE, AUGUST 


80. Garden Restaurant. 

On the red ground below green leaved trees sitting around various tables are men and women in 
colourful summer clothing. In the front to the right a seated man with a white newspaper in his hands. 
In the background a light coloured house. 

Signed on the reverse: Macke, Bonn, Gartenrestaurant. 

Oil on canvas, 81/105 em. 

See II. p. 43. 


Aachen, Stadtisches Suermondt-Museum. 


MATARE, EWALD 


81. Recumbent Cow. 
Recumbent cow in the greatly simplified, constrained form of expression of the artist. 
Wood, 22/50 cm. 


Berlin, Nationalgalerie. 


82. Standing Cow. 

On a flat slab the intensely stylised body of the animal in a clear, quite simple design. 
Bronze, 20/37 cm. 

Berlin, Nationalgalerie. 


79. Liebermann, Max: Rider on the Beach 


80. Macke, August: Garden Restaurant 
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LAURENCIN, MARIE 


83. Portrait of a Girl. 

Clear harmonic composition of a female half-length figure in cool white and pink, and a light blue 
shawl. In her left hand a bouquet with white and pink roses and green leaves. A green leaf also in her 
hair. A pale pink curtain before a dull grey back wall. 

Signed upper right: Marie Laurencin. 

Oil on canvas, 64/53 cm. 

See II. p. 45. 

Ulm, Stadtisches Museum. 


MARCKS, JOSEF GERHARD 


84. Joseph and Mary. 

Gilded group. Mary in hope with the youthful Joseph standing sideways behind her, in a tender 
embrace. 

Wood, 104: 40 : 30 cm. 

See II. p. 45. 


Dresden, Staatliche Skulpturensammlung. 


MARC, FRANZ 


85. White Dog. 

Recumbent dog in yellow green shaded tones on a white ground surface with blue shades and green 
areas. 

Oil on canvas, 62/105 cm. 

Frankfurt a, M., Stadtische Galerie. 


86. Wild Boar. 

A blue and a red wild boar on a green forest floor in a vivid and fantastic form. 
Signed lower right: M. 

Oil on cardboard, 75/58 cm. 

Halle, Stadtisches Moritzburg-Museum. 
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MARC, FRANZ 


87. The Three Red Horses. 

Three red foals in a playful manner on a sunny, green, hilly pasture against a yellow sky, to the right a 
blue rock. The rhythmically vibrant composition in combination with the masterly draughtsmanship 
and the clear harmonic colouration justifies the claim of the picture, to be regarded as one of the 
masterpieces of modern European painting. 

Oil on canvas, 120/180 cm. 

See Il. p. 47. 

Essen, Folkwang-Museum. 

Exhibition: Museum of Modern Art, New York, No. 31 147. 

Reproduction in Schardt ‘Franz Marc’, colour plate. 


88. Two Cats. 

In the middle of the picture on a coloured ground surface an over life-size blue cat is cleaning itself in 
intense rhythmically stylised movement. To the right at the back a colossal, yellow, sleeping cat. To 
the left behind a suggested landscape with a white house and a dark sky. 

Especially beautiful and clear composition, a mature work of the artist who fell in the war. 

Signed lower left: Mare. 

Oil on canvas, 74/98 cm. 

See II. p. 47. 

Barmen, Ruhmeshalle. 

Reproduction in Schardt ‘Franz Marc’, p. 106. 


89. Dog, Cat and Fox. 

On a colourful forest floor a white standing dog, a dark sitting cat, behind them a recumbent fox. In its 
style of painting and design characteristic for the artist. 

Signed lower left: Marc. 

Oil on canvas, 80/105 cm. 

Mannheim, Kunsthalle. 


90. Birds. 

The prismatic vocabulary of shapes of the picture full of fairy tale atmosphere is filled by intense 
colours of the spectrum. In it are constructed three bird forms, which to the viewer, reveals the secrets 
of the life of birds. 

Signed lower right: M. 

Oil on canvas, 110/100 cm. 

Dresden, Staatliche Gemaldegalerie. 


88. Marc, Franz: Two Cats 
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MARC, FRANZ 


91. Bathing Girls. 

White bathing figures of women with orange-blond hair against light yellow mounds. Pink tree trunks, 
green foliage against a light blue sky. Cheerful, sunny atmosphere of a summer’s day. 

Oil on canvas, 100/140 em. 

See Il. p. 49. 


Diisseldorf, Stadtische Kunstsammlungen. 


92. Horses in the Pasture. 

A blue and a recumbent brown horse, grazing, before fantastic, green trees. In the background gently 
rising, hills covered with greenery, against a white sky. In the foreground a pink path. 

Early work of the master in soft tones. 

Signed lower right: F. Marc. 

Tempera on mounted paper, 63/83 cm. 

Hamburg, Kunsthalle. 


MATISSE, HENRI 


93. Three Women. 

The whole picture divided into three horizontal areas: blue sky, intensely blue sea, grass-green 
foreground. Three life-size women: in the middle: a standing female nude; to the right: woman sitting in 
profile; to the left: a blond, squatting figure seen from behind, the first offers a leaf to a turtle. 
Signed: Henri Matisse, 1908. 

Oil on canvas,. 220/180 cm. 

See IL. p. 49. 

Essen, Folkwang-Museum. 

Exhibition: Museum of Modern Art, New York, No. 31 437. 

Exhibition: Basel, Kunsthalle, No. 143. 

Reproduction: Cahiers d’ Art. 

Literature: Christian Zervos: ‘Henri Matisse’. 


91. Marc, Franz: Bathing Girls 


93. Matisse, Henri: Three Women 
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MATISSE, HENRI 


94. Still Life. 

Composition in blue: Still life of cress, over it a newspaper with a green ball. 
Signed lower right: Henri Matisse. 

Oil on canvas, 93/81 cm. 

See II. p. 51. 

Frankfurt a, M., Stadtische Galerie. 


95. Reclining Woman. 

Reclining woman with her left arm propped up, her right hand holding up her luxurious hair. 
Powerful, exaggerated emotion in a lively surface treatment. 

Signed on the reverse: Henri Matisse 2/5. 

Fired clay, 43/47 cm. 

Essen, Folkwang-Museum. 


96. River Landscape. 

Blue river in the middle of a green landscape, to the left at the front a violet path, above a dark green 
silhouette of a branch in leaf. 

Signed lower right: Henri Matisse, created 1907. 

Oil on canvas, 73/59 cm. 

See II. p. 51. 

Essen, Folkwang-Museum. 

Exhibition: Basel, Kunsthalle, Cat.-No. 147. 

Reproduction: Cahiers d’ Art. 


94. Matisse, Henri: Still Life 


96. Matisse, Henri: River Landscape 
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MODERSOHN, PAULA 


97. Self-Portrait (Half-Length Nude with Amber Necklace). 

The painter holds in each hand a small red flower, behind her, before a light blue ground, blue pinnate 
branches with red, yellow and white flowers. 

Created around 1906. 

Oil on canvas, 60/50 cm. 

See II. p. 53. 

Hannover, Kestner-Museum. 

Reproduced in: Gustav Pauli “Paula Modersohn-Becker’, Plate 2 (Kurt Wolff-Verlag, Das Neue Bild). 


MODIGLIANI 


98. Portrait of a Lady. 

Slim head of a girl on a slim neck with brown parted hair, facing front against a grey-blue background, 
to the right a light brown strip. 

Signed upper right: Modigliani. 

Oil on canvas, 47/30 cm. 

See II. p. 53. 


Berlin, Nationalgalerie. 


MULLER, OTTO 


99. Portrait of a Lady. 

Before a blue-black background a half-length figure of a black haired lady in a blue dress. 
Signed lower left: O. M. 

Oil on canvas, 96/68 cm. 

Koln, Wallraf-Richartz-Museum. 


100. Three Women. 

In a brown-green expressionistic landscape two standing and one sitting female gipsy nude. 
Signed lower left: O. M. 

Oil on canvas, 119/88 cm. 

Krefeld, Kaiser Wilhelm-Museum. 


101, Two Nudes. 

Head and shoulders of two young naked gipsy girls against a light yellow background. 
Oil on canvas, 88/70 cm. 

Berlin, Nationalgalerie. 
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NOLDE, EMIL 


102. Sunflowers. 

In the foreground three large yellow sunflowers with bluish green leaves, bowing in the wind, against 
an intensely blue sky with white and black massed, drifting clouds. 

Signed left: Emil Nolde. 

Oil on canvas, 74/89 cm. 

See III. p. 55. 

Dresden, Staatliche Gemaldegalerie. 


103. Dancing Children (Children’s’ Roundelay). 

In a landscape flooded with sunlight in yellow and orange, five children in vivid clothing blowing about 
them, going round in a circle. A cheerful vision of the master: sun, play and carefreeness. 

Signed lower right: Emil Nolde. 

Oil on canvas, 74/89 cm. 

See II. p. 55. 


Oldenburg, Landesmuseum. 


104. Christ and the Sinner. 

Over life-size figure group in a large unified colouration. Jesus in a reddish brown garment with black 
hair holds the back-turned head of the sinner in his arms. In the foreground Mary Magdalene in bright 
yellow tones with an outstretched arm, behind her against a dull yellow ground the dark figures of two 
bearded men, one in reddish brown and one in green garments. In a visionary expression, one of the 
most well-rounded, most striking compositions of the master. 

Signed upper left: Emil Nolde. 

Oil on canvas, 86/107 cm. 

Berlin, Nationalgalerie 

Reproduced in L. Justi, ‘Von Corinth bis Klee’, Ill. 48. 


105. Flower Garden. 
Blue and red delphiniums, tiger lilies and blue irises in a landscape. 
Signed lower left: E. Nolde. Signed on the reverse: Emil Nolde, Blumengarten. 


Oil on canvas, 75/88 cm. 
Kiel, Kunsthalle. 


106. Red Evening Sun (Surf). 

To the left at the back a red setting sun a large wave with white foaming crests. The wave rising up 
into the dark red conceals the sky towards the right. Yellow and red reflections on the water. 
Signed lower right: Emil Nolde. 

Oil on canvas, 86/100 cm. 

See II. p. 55. 


Diisseldorf, Stadtische Kunstsammlungen. 


107. Begonias. 

Against a light background merging into the intense blue stands on a dark green patterned cover two 
flowerpots in orange and brown striped cuffs. To the left bright red begonias, to the right light yellow 
ones. An especially beautiful, harmonious work of the master. 

Signed lower right: Emil Nolde. 

Oil on canvas, 74/100 cm. 

Erfurt, Stadtisches Museum. 


108. Milking the Cows. 

Two black and white cows in a green pasture, behind them a broad, blue river, in which yellow clouds 
are reflected. A green distance, blue sky with yellow clouds, To the right a dark tree, next to it a small 
sailing ship with white sails. 

Signed lower left: Emil Nolde. 

Oil on canvas, 85/100 cm. 

Krefeld, Kaiser Wilhelm Museum. 


102. Nolde, Emil: Sunflowers 


106. Nolde, Emil: Red Evening Sun (Surf) 
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PASCIN, JULES 


109. Breakfast. 

Interior mood softly maintained in light brown-green tones. On a reddish sofa sits the lightly clad dark 
haired grisette at the breakfast table. The light, roughly sketched style of painting is livened up by 
delightful pale pencil drawing. 

Signed upper right: Pascin. 

Created: 1923. 

Oil on canvas, 82/65 cm. 


Bremen, Kunsthalle. 
Reproduced in: Car! Einstein ‘Die Kunst des 20. Jahrhunderts’ p. 492. 


110. Sitting Girl. 

Ina bare light grey room, on a wooden chair with coloured back cushion with a white ground sits a 
blond adolescent girl in a black dress. A light green carpet, to the right in the dark background a green 
open fireplace. 

Signed lower left: Pascin 08. 

Oil on canvas, 73/60 cm. 

See II. p. 57. 

Dresden, Staatliche Gemaldegalerie. 


PECHSTEIN, MAX 


111. The Smoker. 

Head of a man with a pipe looking over his shoulder; the black hair and the powerful colour of his face 
against a blue ground convey the clear-cut personality of the man portrayed very well. 

Signed: H M P 1917. 

Oil on canvas, 65/50 cm. 

See Ill. p. 57 

Magdeburg, Kaiser Friedrich-Museum. 


112. Gladiolas. 

Over life-size bouquet with pink gladiolas and dark red mallows in a blue-grey ceramic jug on the light, 
round top of a vermillion table, strikingly viewed from above. 

Oil on canvas, 118/90 cm. 


Berlin, Nationalgalerie. 
Reproduced in L. Justi, “Von Corinth bis Klee’, Il. 63. 


113. Morning Hour. 

A fishing village with a cool blue morning atmosphere by the sea, blue sky and red waves. To the left 
the intensely coloured farmsteads of the village in red and yellow in the midst of green trees. To the 
right a long path with violet shadows, a green slope in the background. A man goes to work. 

Signed upper right: H. M. P. 

Oil on canvas, 70/80 cm. 

Leipzig, Stadtisches Museum. 
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PICASSO, PABLO 


114. Family Portrait: “Déjeuner de la famille Soler sur ’herbe’. 

On a green meadow against a green background the family lies around a spread out cloth for breakfast. 
To the right the father in a brown jacket with his hand propping himself up, a gun and a game bag to 
his side, to the left the mother in a blue dress with baby in a white garment on her lap. Near to her 
sitting up a small brownish black dog. In the middle a standing boy in a blue coat, to his left a small 
child in a light blue dress on the father’s knee, to the right the eldest daughter in a little pink dress with 
a large, white lace collar. 

Signed upper left: Picasso. 

Created: Barcelona 1903. 

Oil on canvas, 150/200 cm. 

See II. p. 59. 

Koln, Wallraf-Richartz-Museum. 

Reproduction in: Zervos, ‘Picasso’. Plate 92. 

Original state of the ‘Famille Soler’, reproduced in Zervos, Plate 91. 

Exhibition: Galerie Kahnweiler, Paris, Cat.-No. 1170. 
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PICASSO, PABLO 


115. Two Harlequins ‘(Acrobate et jeune arlequin’). 

Against a blue background to the right a sitting figure of a young man in a pink leotard, a white lace 
collar, short brown trousers and long pink stockings. To the left the thin boyish form of a colourfully 
clad harlequin with a white lace collar. The masterly tracing of these boys’ heads is remarkable, which 
in its white tones expresses a deep melancholy. 

Signed upper right: Picasso 1905. 

Created in Paris. 

Gouache on cardboard, 106/76 cm. 

See Il. p. 61. 

Wuppertal-Elberfeld, Stadtische Galerie. 
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115. Picasso, Pablo: Harlequins 
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PICASSO, PABLO 


116. Absinthe Drinker (‘La buveuse assoupie’). 

In an accomplished, vivid and compositional harmony and in sensitive blending of blue-green tones sits 
at a round table, the hunched form of a young woman, wrapped up in a blue coat. 

Principal work from the ‘Blue Period’ of the artist. “La buveuse assoupie’ in known in seven versions. 
Signed upper right: Picasso/ 

Created: Barcelona 1902. 

Oil on canvas, 80/62 cm. 

See II. p. 63. 

Hamburg, Kunsthalle, 

Reproduction in: Zervos, ‘Picasso’, I. 


116. Picasso, Pablo: Absinthe Drinker 
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PICASSO, PABLO 


117. Head of a Woman. 

Brown, coarsely painted head of a full-blooded Mediterranean type with a white blouse against a dark 
brown background. 

Signed upper right: Picasso 22. 

Oil on canvas, 46/55 cm. 

See II. p. 65. 

Frankfurt a M., Stadtische Galerie. 

Exhibition: Société des amis d’arts de Limoges. Exposition 1933. 

Reproduction in: Zervos ‘Picasso’. 


ROHLFES, CHRISTIAN 


118. Roses. 

In a relaxed, iridescent colouration, in a slim glass vase stands two red roses with green leaves against a 
bluish brown ground, which brightens towards the front until it becomes white. 

Signed lower right: C. R. 26. 

Oil on cardboard, 70/51 cm. 

See II. p. 65. 

Koln a. Rh., Wallraf-Richartz-Museum. 


119. Street in Ascona. 

In a vibrant colouration stands a white house with a white wall on a white path against a blue sky. 
Signed at the lower front: C. R. 

Oil on canvas, 75/60 cm. 

Berlin, Nationalgalerie. 


Poppy Field. 

Early work of the master in finely gradated ‘valeur’ tones: green meadow with red poppy flowers 
against a greyish blue sky and a dark distance suggested. 

A beautifully restrained picture in a calm colouration. 

Signed: C. Rohlfs 1898. 

Oil on canvas, 48/60 cm. 

Stettin, Stadtisches Museum. 
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SCHMIDT-ROTTLUFF, KARL 


121. Landscape in Autumn. 

Red evening sky against dark trees and a vermillion house. To the left at the front a greenish blue bush 
next to blue water. A path pushes its way through green meadows, intensely coloured with turbulent 
red and dark lines. 

Signed lower left: S. Rottluff 1910. 

Oil on canvas, 87/95 cm. 

Chemnitz, Stadtische Kunstsammlung. 


122. Lupins in a Vase. 

On a sloping, brown table surface stands a grey vase decorated with blue shapes. Intensive yellow 
lupins against a background divided into green, red and blue, 

Signed on the stretcher: Schmidt-Rottluff, Lupinen in Vase. 

See II. p. 67. 

Oil on canvas, 73/65 cm. 

Dresden, Staatliche Gemaldegalerie. 

Exhibited: Galerie Matthiesen-Berlin, Cat,-No. 184. 


123. Portrait of R. (Self Portrait). 

The half-length figure of a man with a monocle in a green pullover stands against a yellow wall and 
orange coloured foreground. The whole is framed by a brownish red curtain. 

Signed upper left: 5. Rottluff 1910. 

Oil on canvas, 85/76 cm. 

Halle, Moritzburg-Museum. 


VLAMINCK, MAURICE DE 


124. Woodland Path. 

In a strongly perspective foreshortening, a broad path proceeds from the front of the picture border 
vertically towards the back, on which a male figure with a leaping dog disappears. On both side light 
trees and tree trunks lying in the foreground. Wan sky overcast with rain. Green grey and blue tones 
dominate the vivid overall impression. 

Signed lower right: Vlaminck. 

Oil on canvas, 60/73 cm. 

See IL. p. 67. 

Koln, Wallraf-Richartz-Museum. 

Exhibition: Galerie Kahnweiler, Paris, Cat.-No. 1395. 


125. River Landscape. 

Under a rainy-grey, overcast sky against a blue distance a silver river. In the foreground a punt. To the 
right at the from a greyish brown tree trunk on the bank overgrown with greenery. Grubby-grey, tile- 
roofed houses and brown three-arched bridge with piers. 

Signed lower right: Vlaminck. 

Oil on canvas, 64/80 cm. 

Wuppertal-Elberfeld, Stadtisches Museum. 
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PAINTINGS AND SCULPTURES OF MODERN MASTERS 
FROM GERMAN MUSEUMS 


Cat.-No. Name 
1 Amiet, Cuno: 
2 Archipenko: 
3 Barlach: 
4 do. 

5) do. 

6 do. 

7 do. 

8 do. 

9 do. 

10. ~—~*Barraud: 
11 Beckman 
12 do. 

13 do. 

14 Braque 
15 Chagall 
16 do. 

17 do. 

18 = Corinth 
19 do. 

20 do. 

21 do. 

22, do. 

23 do. 

24 do. 

25 do. 

26 do. 

27 do. 

28 do. 

29 do. 

30 do. 

31 do. 

32 do. 
32a Derain: 


AUCTION IN LUCERNE ON THE 30th JUNE 1939 


Estimation List 


Description 


Chrysanthemums 
Head of a Woman 
The Avenger 
Reading Monks 
Shepherding Couple 
Portrait of Wegener 
Floating Man 

The Farewell 

The Waiting Man 
Half-Length Nude 
Blue Flowers 
Masked Ball 
Self-Portrait 

Still Life 

Blue House 

Winter 

Rabbi 


Provenance 


Jena, Kunstverein 

Essen, Folkwang-Museum 

Berlin, Nationalgalerie 

Berlin, Nationalgalerie 

Dresden, Staatliche Skulpturensammlung 
Stuttgart, Staatliche Galerie 

Kiel, Stadtisches Museum 

Frankfurt a. M., Stadtische Skulpturensammlung 
Saarbriicken, Staatliches Museum 

W. Elberfeld, Stadtische Galerie 
Frankfurt a. M., Stadtische Galerie 
Frankfurt a. M., Stadtische Galerie 
Stuttgart, Wiirttembergische Staatsgalerie 
Frankfurt a. M., Stadtische Galerie 
Mannheim, Stadtische Kunsthalle 
Frankfurt a. M., Stadtische Galerie 
Mannheim, Stadtische Kunsthalle 


Still Life with Fruit Bowl Munchen, Staatsgalerie 


Self-Portrait 
Self-Portrait 
Walchensee 


Berlin, Nationalgalerie 
Stettin, Stadtisches Museum 
Berlin, Nationalgalerie 


Lucerne in the Morning Miinchen, Staatsgalerie 


Child in a Little Playpen Berlin, Nationalgalerie 


Portrait of Gronvold 
Still Life 

Flora 

Roses 

Death and the Girl 
Portrait of Brandes 
Portrait of Triibner 
Portrait of Gurlitt 
Bunch of Flowers 


View from the Window 


Bremen, Kunsthalle 

Wiesbaden, Nassauisches Landesmuseum 
Berlin, Nationalgalerie 

Berlin, Nationalgalerie 

Stettin, Stadtisches Museum 

Berlin, Nationalgalerie 

Niirnberg, Stadtisches Galerie 

Berlin, Nationalgalerie 


Diisseldorf, Stadtische Kunstsammlung 
Essen, Folkwang-Museum 


Estimation in 
Engl. Pounds 


(Starting Price 
c. Half) 


HwHwHMHMHHMHHHMHHMHHH HHH HHH HHH HHH HM HMHHHwHMHMHMHwWH WH wh wh 


120.- 

40.- 
300.- 
400.- 

40.- 
120.- 
200.- 
100.- 
120.- 
250.- 

30.- 
100.- 

80.- 
100.- 
150.- 
120.- 
160.- 
600.- 
590.- 
300.- 
500.- 
500.- 
700.- 
240.- 
500.- 
600.- 
590.- 
700.- 
390.- 
4.00.- 
450.- 
600.- 
200.- 


Cat.-No. Name 


34 
39 
36 
37 
38 
39 
40 
41 
42 
43 
44, 
45 
46 
A7 
48 
49 
50 
By 
52 
53 
54 
BY) 
56 
57 
58 
59 
60 
61 
62 
63 
64 
65 
66 
67 
68 
69 
70 
71 
72 
73 
74 
75 
76 
77 
78 
79 
80 
81 
82 
83 
84 


Derain: 
Dix: 

do. 

do. 

do. 
Ensor: 
Feininger: 

do. 
Grosz: 

do. 
Gauguin: 
van Gogh: 
Heckel: 

do. 

do. 
Hofer: 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 
Klee: 

do. 
Kirchner: 

do. 

do. 
Kokoschka: 

do. 

do. 

do. 

do. 

do. 

do. 

do. 

do. 
Lehmbruck: 

do. 

do. 

do. 
Levy: 

do. 
Liebermann: 

do. 
Macke: 
Mataré: 

do. 
Laurencin: 


Marcks: 


Description 


Evaporation Ponds 
Nietzsche 
Anita Berber 


The Parents of the Artist 


Mother and Child 


Provenance 


Essen, Folkwang-Museum 

Dresden, Stadtmuseum 

Niirnberg, Stadtische Galerie 

Koln, Wallraf-Richartz-Museum 
Konigsberg, Stadtische Kunstsammlungen 


Masked Figures & Death Mannheim, Kunsthalle 


Church of St. Claire 
Zirchow 

Metropolis 

Portrait of Mehring 
From Tahiti 
Self-Portrait 

The Ploughman 
Amaryllis 

Sister’s Portrait 
Tropical Bathing 
Weissenkirchen 
Still Life of Flowers 
At the Window 
Self-Portrait 
Drunken Woman 
Esther and Ruth 
Mme. Bailhache 


Men Sitting at a Table 


Monastery Garden 
House on the Road 


Horses in the Pasture 


Ladies in the Café 
Bosquets 
Mesmerist 


Kassel, Stadtisches Kunsthaus 
Halle, Stadtisches Moritzburg-Museum 
Mannheim, Kunsthalle 

Hamburg, Kunsthalle 

Frankfurt a. M., Stadtische Galerie 
Munchen, Staatsgalerie 
Magdeburg, Kaiser Friedrich-Museum 
Liibeck, Behnhaus 

Essen, Folkwang-Museum 

Koln, Wallraf-Richartz-Museum 
Kiel, Thaulow-Museum 

Kiel, Thaulow-Museum 

Dresden, Stadtisches Museum 
Berlin, Nationalgalerie 

Ulm, Stadtisches Museum 

Dresden, Staatliche Gemaldegalerie 
Berlin, Nationalgalerie 

Kassel, Stadtisches Kunsthaus 
Dresden, Staatliche Gemaldegalerie 
Frankfurt a, M., Stadtische Galerie 
Chemnitz, Kunstverein 

Halle, Moritzburg-Museum 

Koln, Wallraf-Richartz-Museum 


Breslau, Schlesisches Museum der bildenden Kunst 


Notre Dame in Bordeaux Berlin, Nationalgalerie 


Duchess of Montesquieu 


Portrait of a Man 


Tower Bridge in London 


Woman in Blue 
Woman in Blue 
Monte Carlo 

Two Children 
Sitting Girl 

Young Girl 

Head of a Girl 
Torso 

The Table 

Still Life 

Portrait of Braun 
Rider on the Beach 
Garden Restaurant 
Recumbent Cow 
Standing Cow 
Portrait of a Girl 
Joseph and Mary 


Essen, Folkwang-Museum 

Frankfurt a. M., Stadtische Galerie 
Hamburg, Kunsthalle 

Dresden, Staatliche Gemaldegalerie 

Ulm, Stadtisches Museum 

Frankfurt a. M., Stadtische Galerie 
Dresden, Staatliche Gemaldegalerie 
Stuttgart, Wiirttembergische Staatsgalerie 
Mannheim, Kunsthalle 

Wiesbaden, Nassauisches Landesmuseum 
Liibeck 

Stuttgart, Wiirttembergische Staatsgalerie 
Koln, Wallraf-Richartz-Museum 

Berlin, Nationalgalerie 

Munchen, Stadtische Gemaldesammlung 
Aachen, Stadtisches Suermondt-Museum 
Berlin, Nationalgalerie 

Berlin, Nationalgalerie 

Ulm, Stadtisches Museum 

Dresden, Staatliche Skulpturensammlung 


Estimation in 
Engl. Pounds 


(Starting Price 
c. Half) 
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160.- 
4.00.- 
120.- 
180.- 
160.- 
500.- 
100.- 
100.- 

30.- 


w 
> 
; 


wm wh 
jaa 
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oo 
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DS 
Ss 


200.- 
120.- 
100.- 
240.- 
200.- 
100.- 
300.- 
300.- 
4.00.- 
100.- 
80.- 
30.- 
50.- 
30.- 
200.- 
200.- 
160.- 
200.- 
4.00.- 
100.- 
300.- 
200.- 
200.- 
40.- 
60.- 
40.- 
60.- 
60.- 
60.- 
100.- 
200.- 
50.- 
20.- 
20.- 
200.- 
50.- 


Cat.-No. 


85 
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 
97 
98 
99 
100 
101 
102 
103 
104 
105 
106 
107 
108 
109 
110 
111 
112 
113 
114 


115 
116 
117 
118 
119 
120 
121 
122 
123 
124 
125 


Name 


Mare: 

do. 

do. 

do. 

do. 

do. 

do. 

do. 
Matisse 

do. 

do. 

do. 
Modersohn: 
Modigliani: 
Miller: 
do. 
do. 
Nolde: 

do. 

do. 

do. 

do. 

do. 

do. 
Pascin: 

do. 
Pechstein: 

do. 

do. 


Picasso: 


do. 
do. 
do. 
Rohlfs: 
do. 
do. 


Schmidt-Rottl. 


do. 

do. 
Viaminck: 

do. 


Description 


White Dog 

Wild Boar 

The Three Red Horses 
Two Cats 

Dog, Cat and Fox 
Birds 

Bathing Girls 

Horses in the Pasture 
Three Women 

Still Life 

Reclining Woman 
River Landscape 
Self-Portrait 
Portrait of a Lady 
Portrait of a Lady 
Three Women 

Two Nudes 
Sunflowers 

Dancing Children 
Christ and the Sinner 
Flower Garden 

Red Evening Sun 
Begonias 

Milking the Cows 
Breakfast 

Sitting Girl 

The Smoker 
Gladiolas 


Morning Hour 


Provenance 


Frankfurt a. M., Stadtische Galerie 
Halle, Stadtisches Moritzburg-Museum 
Essen, Folkwang-Museum 

Barmen, Ruhmeshalle 

Mannheim, Kunsthalle 

Dresden, Staatliche Gemaldegalerie 
Diisseldorf, Stadtische Kunstsammlungen 
Hamburg, Kunsthalle 

Essen, Folkwang-Museum 

Frankfurt a, M., Stadtische Galerie 
Essen, Folkwang-Museum 

Essen, Folkwang-Museum 

Hannover, Kestner-Museum 

Berlin, Nationalgalerie 

Koln, Wallraf-Richartz-Museum 
Krefeld, Kaiser Wilhelm-Museum 
Berlin, Nationalgalerie 

Dresden, Staatliche Gemaldegalerie 
Oldenburg, Landesmuseum 


Berlin, Nationalgalerie 

Kiel, Kunsthalle 

Diisseldorf, Stadtische Kunsthalle 
Erfurt, Stadtisches Museum 

Krefeld, Kaiser Wilhelm Museum 
Bremen, Kunsthalle 

Dresden, Staatliche Gemaldegalerie 
Magdeburg, Kaiser Friedrich-Museum 
Berlin, Nationalgalerie 

Leipzig, Stadtisches Museum 


Family Portrait ‘La famille 


Soler’ 
Two Harlequins 
The Absinth Drinker 
Head of a Woman 
Roses 
Street in Ascona 
Poppy Field 
Landscape in Autumn 
Lupins in a Vase 
Portrait of R. 
Woodland Path 


River Landscape 


Koln, Wallraf-Richartz-Museum 
Wuppertal-Elberfeld, Stadtische Galerie 
Hamburg, Kunsthalle 

Frankfurt a. M., Stadtische Galerie 
Koln, Wallraf-Richartz-Museum 

Berlin, Nationalgalerie 

Stettin, Stadtisches Museum 

Chemnitz, Stadtische Kunstsammlung 
Dresden, Staatliche Gemaldegalerie 
Halle, Moritzburg-Museum 

Koln, Wallraf-Richartz-Museum 
Wuppertal-Elberfeld, Stadtisches Museum 


Estimation in 
Engl. Pounds 


(Starting Price 
c. Half) 
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HwHwhHMHMHMHMwHwH MMW hh wh 


100.- 
300.- 
1000.- 
4.00.- 
300.- 
240.- 
200.- 
160.- 
200.- 
200.- 
100.- 
500.- 
60.- 
300.- 
30.- 
30.- 
40.- 
200.- 
140.- 
180.- 
200.- 
300.- 
200.- 
200.- 
60,- 
100.- 
30.- 
80.- 
60.- 


3000.- 
5000.- 
3900.- 
600.- 
120.- 
80.- 
120.- 
20.- 
20.- 
20.- 
40.- 
80.- 


Book and Art Printing through the 
Printing Works Keller & Co. Ltd. 


Lucerne 


